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AN ANALYSIS MOTIVIC DEVELOPMENT OF RONDO CAPRICCIOSO

OP. 14 BY FELIX MENDELSSOHN
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ABSTRACT
This independent study titled “An Analysis Motivic Development of Rondo Capriccioso Op. 14 by Felix
Mendelssohn” aimed to analyze the motives and their development throughout the composition by applying the
motives in various forms, along with the analysis of the structure of the composition and harmonic progression.
According to the analysis of Rondo Capriccioso Op. 14 by Felix Mendelssohn, the composition can broadly
be divided into two main parts: section A and section B, interjected by an introduction and bridges, ending with the
coda. The composition of the main sections involves the use of three forms of motives. Section A relies significantly

on motive X, which can be further subdivided into fragment m and n. Section B utilizes motives y and z as significant
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elements. These motives and fragments are the key components dispersed throughout the entire composition, either
in their original form or in various developed forms. The harmonic progression involves a modulation from Em to G,
representing a third relationship. Moreover, there is a mode mixture between major and minor mode from E to Em.

Keywords: Motive, Motivic Development, Rondo Capriccioso, Mendelssohn
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